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In particularizing the associational references of 

the intrinsic qualities/characteristics of the art 
object the critic in some instances is guided if you 
will by information that is explicitly manifested in 
that object, in other instances he is guided by in- 
formation that is implicitly manifested in that ob- 
ject. The critic who for example addresses himself 

to The Bridge at Argenteuil of Claude Monet (1874, 

oil on canvas, 23 1/2" X 31 1/2", Louvre) or to 

Night Fishing at Antibes of Pablo Picasso (1939, oil 
on canvas, 6' 9" X 11' 4", MOMA, NYC) is presented 

in effect with a great deal of information that is 
explicitly incarnated in those works of art that can 
guide him in situating those works of art in illumi- 
nating socioeconomic/political contexts for example. 
The critic who for example addresses himself to Com- 
position III of Patrick Henry Bruce (1916-1917, oil 
on canvas, 63 1/4" X 38", Yale University Art Gallery, 
New Haven, CT., Collection Societe Anonyme) or to 
Homage to the Square: A arition of Josef Albers (1959, 
Oil on board, 47 1/2" X 47 1/2", The Solomon R. Guggen- 
heim Museum, NYC) or to Orange and Yellow of Mark 


Rothko (1956, oil on canvas, 91" X 71", The Albright- 


Knox Art Gallery, Buffalo, NY) on the other hand is 


not presented with a great deal if any information 
that is explicitly incarnated in those works of art 
that can guide him in situating those works of art 

in illuminating socioeconomic/political contexts for 
example--which of course does not mean that those 
works of art in which is incarnated a great deal of 
explicitly posited information that can guide the critic 
in situating those works in illuminating social/his- 
torical/political (or whatever) contexts are more in- 
separable from the spatial and temporal coordinates 
(and hence relativistic associations) at which they 
were created than those works of art in which is not 
incarnated a great deal of explicitly posited infor- 
mation that can guide the critic in situating those 
works in illuminating social/historical/political 

(or whatever) contexts, but it does mean that during 
some periods of history the conscious analytical 
human mind that brings into existence autonomous- 
aesthetic phenomena takes pleasure in incarnating 

in works of art information that explicitly refers outside of 
the art object whereas during other periods of history the hu- 
man mind that brings into existence autonomous-aesthetic phe- 
nomena does not take pleasure in incarmating in works of art in- 
formation that explicitly refers outside of the art object. 





